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CONTINUING TRADITIONS

a series of concerts featuring early and traditional music 

by contemporary artists
26th September – Horses Brawl

17th October – Joglaresa & Sally Pomme Clayton

14th November – Chris Wood
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Thanks to the generosity of Kent County Council’s 
Local Scheme Grant Fund, tickets for this concert series have been 
heavily subsidised to make them affordable to all.
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St. Mary’s is used with the permission of The Churches Conservation Trust.
Please help us with future events 

by completing a feedback form. Thank you.

www.B-A-S-H.org.uk
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presents:

JOGLARESA 

& SALLY POMME CLAYTON
The Carpet of Dreams
Saturday 17th October 2009

St Mary’s Church, Sandwich
Sally Pomme Clayton
storyteller
Belinda Sykes

voice, bagpipes, director

Stuart Hall

oud, kemençe

Tim Garside

percussion, dulcimer

part of the 

CONTINUING TRADITIONS
concert series

Joglaresa are a well-established medieval music ensemble and are leaders in the improvisational and cross-cultural aspects of their repertoire. They won an Arts Council of England Early Music Award for Al 'Andalus, and received great critical acclaim for their Crusades programme The Scimitar and the Sword, which represents the voices of Judaism and Islam alongside the Christian viewpoint.  Performances include the opening concert at the Aldeburgh Festival and the closing concert at York Early Music Festival; the Queen Elizabeth Hall (London), Brezice Early Music Festival (Slovenia), Lufthansa Festival (London), Istanbul, Yemen, Amsterdam International Festival of Jewish Music; tours in Germany, Italy and Holland. Broadcasts include BBC Radio 3, 4, and World Service; German, Dutch and Slovenian radio.

CDs: Dancing in Tetuán Songs of the Sephardic & Oriental Jews

Magdalena A medieval portrait in song of one of Christianity’s most beloved sinners (Avie AV 0026)

Stella Nuova Medieval Songs from Italy (Joglaresa Live JOG001) 

Douce Dame Debonaire French Medieval Song

Sally Pomme Clayton's latest book Tales Told in Tents - Stories from Central Asia was published by Frances Lincoln. In 2004 she wrote and performed Rama and Sita - Path of Flames with a band of Indian musicians for The Unicorn Children's Theatre and was commissioned by BBC Radio 3 and Apples and Snakes to create a piece for WOMAD. Sally has performed with The Welsh National Opera and The London Sinfonietta, and at venues such as The British Museum, the South Bank Centre, Barbican, Bristol Old Vic, Newcastle Playhouse and Oxford Literature Festival. She writes for theatre and radio, and lectures on oral traditions and creative writing at Middlesex University and Birkbeck College.
Belinda Sykes has appeared as a soloist with many of Europe's foremost early music ensembles, is professor of Medieval Song at Trinity College of Music and is a Musical Director and composer at Shakespeare’s Globe Theatre. Belinda studied voice and improvisation in Morocco, Bulgaria, Syria, Spain and India, and oboe and recorder at the Guildhall School of Music. MMUS (SOAS). Belinda can be heard on numerous film and TV soundtracks - recently as the solo voice on the BBC's Planet Earth documentaries.
Stuart Hall is a jazz guitarist, violinist and double bass player who plays many traditional and historical stringed instruments and lectures at Middlesex University. He has performed with Hermeto Pascoal, Human Chain, Lol Coxhill, Delightful Precipice, Loose Tubes, Arguelles, Dankworth Generation Band, Powder Room Collapse, Creative Jazz Orchestra, Cleo Laine and John Dankworth, Billy Jenkins, and co-leads Orquestra Mahatma with Paul Clarvis.
Tim Garside was the first British musician to tour internationally with Hossam Ramzy's Egyptian band and has played with traditional Rajasthani ensemble Musafir, the BBC Symphony Orchestra, Transglobal Underground, Cheb Mami, Hakim and for many years with Natacha Atlas. He has also played for broadcasts by Andy Kershaw, John Peel and Jools Holland, and has recorded many BBC Radio broadcasts with Joglaresa. 
Visit www.Joglaresa.com to join Joglaresa’s mailing-list, watch videos, buy CDs… 
express something about our identity, and wherever there are people, they will spring up. Dede Korkut's and Sheherazade's tales are not just stories, they are ways of understanding. They give meaning to endings, and bring courage and hope. May these tales be kept alive, as the Arabic ending to a hikaye sometimes goes: May Allah save the tongues of all storytellers. 


Sally Pomme Clayton ©2007

The Arabic, Judeo-Spanish and Judeo-Arabic Songs
One of the historical events of greatest import for Europe, North Africa and the eastern Mediterranean (and one of the most often passed over) was the expulsion of the Jews from Spain in 1492. Not only did it deprive the Iberian Peninsula of rich and finely-tuned artistic, philosophical, poetic and musical energies both Jewish and, effectively, Arabic, but it also had an immeasurable impact on all the societies and cultures of the Mediterranean rim. Cities as far flung as Sarajevo, Thessaloniki, Izmir, Oran and Tangier become places where Sephardic culture flourished.  Exchanges between and Jews and Slavs, Arabs, Greeks, Osmanlis and others, aided by the trade routes established by Jewish and other merchants, led to the development of an evocative and unpredictable multi-national heritage that remains powerful and moving even today.

Aside from the elements of Jewish liturgical art and worship which date back to the time of the Babylonian captivity, there is no doubt that the deepest roots of Sephardic culture lie in Spain. Many families retained a key to their ancestors' confiscated houses in Spain - but which door it opened was less important than the memory of the door itself. The memory of that door and the story of the key were handed down in Judezmo (Judeo-Espagnol), a form of Spanish of remarkable strength and purity. Judezmo is still spoken and sung today, and you will hear songs in that language in this programme. But you will also hear songs in Arabic (actually written in Hebrew script), for the process of mixing and sharing, which continues today, had begun well before the expulsion.

Joglaresa, from the far western edge of Europe (once a place of primitive barbarity), have been inspired by the Sephardic heritage to explore an artistic repertoire which binds Europe, Africa and Asia in a mutual dance, bearing witness to the power which it still exerts. Erotic ballads, love songs, stories of last-minute reverses of fortune and even chilling tales all survive, and an almost dizzyingly wide range of musical richesse accompanies them.  However, the contact between the Sephardim and the other ethnic groups in the countries in which they settled was by no means one way. One of the most famous of songs from the city of Sarajevo, one that became a kind of alternative anthem during its siege at the end of the 20th century, is popularly believed to be of Sephardic origin. In Israel today Sephardic immigrants sing Judezmo songs to Bulgarian rhythms, and one of Algeria's best known and loved singers, Reinette L'Oranaise, was of Sephardic origin.

It is the vitality of this triumph of Jewish, Islamic and Christian creativity and sharing that tempts, even demands experiment and fresh ideas. The various echoes you will hear from Joglaresa (Celtic and Balkan village festivals, medieval organum, North African trance, even jazz) are a response to a cultural mélange which now more than ever demands that we move aside from 21st century realpolitik, no less divisive and destructive than its 15th century precursor, and discover a common humanity articulated by music and song. 




Kim Burton ©2002
The Stories
What is a story? Is it how we thread events together that makes a story? Or does a story exist and we find ourselves stepping in to it? Is a story what we remember, or what we forget? Or is it what we wished could have happened and come to believe? And why tell a story?  Is it a way of entering another world? Or do we tell stories so we might remember other stories? Is it a way of forgetting, or remembering ourselves? Or do we tell stories so we can tell the truth?

The activity of storytelling is something that occurs all over the world. Sitting round a fire; relaxing on piles of cushions; picking over remnants at the dinner table. Stories are an essential part of every culture. The stories in tonight's performance are drawn from Jewish, Arabic, and Turkic traditions. Storytelling was a popular and highly regarded profession throughout the Middle East. Tellers performed in coffee houses, bookshops, market places, private homes and at court. There were, and often still are, male and female storytelling traditions. Hikaye; folktales, long magical fairytales, animal stories and cumulative stories, were told in the home predominantly by women to an audience of women and children, while Qissa or Sira; epics, legends, romances, and historical stories, were told mainly by men outside the home at male gatherings. Songs were passed on in a similar way, sung at home by mothers to daughters, or performed at public gatherings: weddings, births, circumcisions, and funerals. The two traditions embraced different performance styles. Women's narration tends to be performed while sitting and involves sparse physical movement, and expression is concentrated on voice and emotion. Women sometimes accompanied each other with a frame drum while telling. Male performers are more physical, sometimes leaping about and acting out the narrative. The telling of epics is often accompanied by plucked or bowed instruments, and the epic form moves between poetry, prose, speech and song. 

The Tale of Dede Korkut is part of a narrative tradition about characters who are such powerful storytellers they are able to hold back death. Korkut is a young man who transfixes death with tales until he is old and ready to die. 

Sheherazade is another example of a storyteller who is able to put off her own death and that of others through her tale telling. So stories are a way of entering other worlds, and by telling and listening we can stop time, put off our deaths for a moment, and enter another time. A.S Byatt links the activity of storytelling to biological time, "We are all like Scheherazade under sentence of death and we all think of our lives as narratives with beginnings middles and ends. Storytelling in general and the Thousand and One nights in particular, consoles us for endings with endless new beginnings." But the stories themselves are stronger than death. They were here before us, and will be here after us. Korkut's tales lived on after his death to be told by future generations, and published by Penguin Books! Another of tonight's tales is the Tale of Princess Saljan  - one of the stories that Dede Korkut is supposed to have actually told. It is about a warrior princess - a stock character in Middle Eastern and Central Asian folklore - a woman who goes into battle to save her people and protect her land. This character reappears again and again in countless versions. Each version is re-made by each teller for their generation and its particular concerns. Oral narratives are flexible, the same story can be re-told in different ways by different voices at different times, allowing each teller and listener to create their own meanings from the tale. The listener plays the significant part in the re-creation of the story. It is the listener who brings the story into the present, keeping it relevant and meaningful. Oral narratives are living things that 
The Carpet of Dreams

Stories and Song from traditional Jewish, Arabic and Christian Sources

Rashiq l-qadi   

Arabic love song from The Levant

Truth   

Jewish folktale - a version is also found in the Gnostic tradition

Tahmila   

Traditional Arabic instrumental

The Tale of Dede Korkut  

or The Father of Stories
Durme, durme   

Balkan Sephardic lullaby
Paxarico   

Turkish Sephardic song

Una matika de ruda   

Bosnian Sephardic love song

INTERVAL

The Tale of Princess Saljan   

from the medieval Turkic epic Dede Korkut.

Miyyah fi miyyah   

Arabic lovesong by Todros Abulafia of Castille (d.1306) 

Dzagh e poonch   

Traditional Middle Eastern instrumental

A kasar el rey   

Bulgarian Sephardic song

Ya hamaami   

Arabic lovesong by Rabbi Yehuda Halevi of Tudela (d.1146)

Al Khadir   

Arabic. Drawn from the Koran and Central Asian sources. Khadir is an Islamic saint who drank the water of life and appears in many stories. When depicted in paintings he always wears green.


Joglaresa gratefully acknowledge the help of Edwin Seroussi (The Hebrew University, Jerusalem), Mohammad Guenouni (London Metropolitan University), Sari Avis, and Alexander Knapp (The School of Oriental and African Studies, London University).

Rashiqa l-qadi

He has deceived me, the tall, slender one, 

all my life he has been deceiving me. 

He is a vision, a delight, my beloved, 

he has left me, the wicked one, 

and is far from me.
Durme, durme

Sleep, sleep my little boy. 

Sleep well. Close your eyes 

Sleep well, And as you grow up  

You will learn the laws of our tradition.
Paxarico

Oh little bird on the wing

When you rest your feet on the earth it makes me weep.

Una matica de ruda

A posy of rue, a flowering posy was given to me by a young man who loves me.

Dear daughter, do not ruin yourself - a bad husband is better than a new love!

A bad husband, mother, is a curse whereas a new love is like the apple and lemon.

Miyyah fi miyyah by Todros Abulafia
One hundred percent, fresh poppy,  

His tongue, when he gives gifts, 

Is not all that he gives 

He is one sea of generosity 

and of comely beneficence,

and a second sea of courage; 

of terrible waves.

He whom I love avoided me 

and turned away

Had I not loved him, 

He would not have done so.
Todros ben Judah ha-Levi Abulafia was born in 1247 in Toledo. He went to work at the court of King Alfonso X of Castille to whom he dedicated a number of verses. He was imprisoned by the king, and one of his patrons, Don Isaac de la Maleha, was executed in 1281; however Todros was released for unknown reasons. He continued to be patronised by Alfonso’s successor, Sancho IV. The melody used here is from the Cantiga de Santa Maria 40 leaving us with a Jewish poet writing in Arabic and a Christian melody.
A kasar el Rey 

Off to the hunt went the King, 

off to the hunt as if about to leave

but really he went into the house 

where the Queen resided

He found the Queen 

with her hair loose about to comb it

with her golden comb in her hand 

and her crystal mirror

The King, to jest with her 

showed her his stick

"Anderleto, my Anderleto 

my excellent lover"

(It transpires that the Queen, thinking the King is away, speaks lovingly to Anderleto, her slave.  She is of course really speaking to the King, he reveals his true identity and then cuts her throat.)

Ya Hamaami by Rabbi Yehuda Halevi
O my dove, my flatterer, O my desire! 

Where did you go yesterday? 

You did not come to me.

My love has strayed. 

Who conceals him? 

He is late coming to me, 

And makes night ventures delicate.

Until when, until when, until when, 

Shall I give you wine to drink from my mouth? Kiss, kiss my lips, 

And put aside your melancholy, my love.

By God, messenger, tell my lover the way  

To spend the night with me.

The Jewish Spanish philosopher and poet Yehuda Halevi was born at in Tudela sometime around 1080, and died in the1140s. In addition to mastering biblical Hebrew and Arabic, Yehuda explored the physical sciences, philosophy and metaphysics. He left behind an abundance of synagogue liturgy and nationalistic poem. 
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